; ‘AIl Unmarried_ Woma_n” .
“Film With Jill Clayburgh

By VINCENT CANBY

~ ‘What would you do if, after 15 years"
‘'of what has seemed to be a happy
marriage, you're walking down the
street with your husband, making
plans .to rent a house on Fire Island
‘for the summer, when he stops, looks
suddenly bereft, and breaks into the
sobs of childhood as he says he wants
out? He confesses that he has another
woman, another life he wants to go
to, and he feels so miserable about
-everything he's shocked when you
don’t sympathize.

In Paul Mazursky’s new comedy, “An
Unmarried Woman,” about America’s
dangerously mobile, just-this-side-of-
rootless middle class, Erica (Jill Clay-
burgh) gets bloody mad, She stalks off
alone down the street, throws up iIn
a trash basket and, when she at last
lets the news sink in, starts to cry
in fury, surprise, hurt and fear.

' ®

As Miss Clayburgh plays this scene,
one has a vision of all the immutable
things that can be destroyed in less
than a minute, from landscapes and
ships and reputations to perfect mar-
riages. The scene is beautifully written
by Mr. Mazursky. It is high comedy
of a sharp, bitter kind, and Michael
Murphy is fine as the weasel husband
named Martin, but Miss Clayburgh is
nothing less .than extraordinary In
what is the performance of the year
to date. In her we see intelligence bat-
tling feeling——reason backed against
ihe wall by pushy needs. . .

. .In the succeeding weeks, Erica begins
to cope. Daily routine helps. She has

her job in a SoHo art gallery, She has_

her teen-age daughter and her women
friends, some of whom are in worse
shape than she is. One night she gets
out of bed and systematically throws
out Martin’s shaving gear, golf clubs
and Adidas sneakers. For a while Erica
also has a woman therapist who makes
her .feel better by appearing serenely
understanding (and a tiny bit smug)
as she repeats to Erica truisms that

The Cast

AN UNMARRIED WOMAN, directed and written by
Paul Mazursky; produced by Mr. Mazursky and
Tony Ray; director of photography, Arthur Ornifz;
editor, Stvart H. Panpe; music, Bill Conti; distrib-
uted by 20th Century Fox. Running time: 124 minutes,
At the Beekman Theater, 65th Street and Second
Avenue; Paramount Theater, Broadway at 6&lst
Street, and Murray Hill Theater, 34th Street near

Third Avenue.
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can be very comforting to the deeply

distressed.
' o

“An Unmarried Woman,” ~which
opens today at the Beekman, Para-
mount and Murray Hill Theaters, is Mr.
Mazursky’s most ambitious movie so
far, and the first film to put Miss Clay-
burgh's talents to full use. She was
charming in ‘“Semi-Tough,” but other-
wise she's had to wade around in
things such as “The Silver Streak” and
“Gable and Lombard,” pretending that
mud puddles are swimming pools.
~ Mr. Mazursky has written a marvel-
ous role for the actress, so I suppose
it’s not unfair of him to depend on
her to carry the movie, which is ulti-
mately not as tough and funny and
critical as it is in individual moments.
Because Mr. Mazursky has such a
sharp eye for the essential props of
a certain kind of American life, and
because he has an ear for -the way
people talk, one expects him to be a
more merciless social-satirist than he
has any intention of being.
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In his best films, “Blume in Love”

Sobbing, Michael Murphy tells Jill Clayburgh he wants to end their marriage in scene from “An Unmarried Woina

and “Harry and Tonto,” as in the sup-
posedly elegiacal “Next Stop Green-
wich Village,” he inevitably chooses
the sentimental over the satiric, which

. one could defend as his right if he

weren't so effective in portraying the
essential fcolishness of a plastic soci-
ety, It's as if he couldn’t restrain his
affection for people and thing that,
as he shows them to us, aren’t worth
it. Specific scenes in ‘“An Unmarried
Woman” come across in sharp focus,
but the overall view is as scft and
fuzzy as something photographed
through gauze.

This is especially apparent in the new
film after he has introduced us to Erica
and her “problem,” and after we wit-
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ness her first desperate, comic at-
tempts to liberate herself sexually
(with an egocentric Village painter,
nicely played by Cliff Gorman). Erica
dcesn’t flounder for long. She meets
Mr. Right in the form of an English
artist (Alan Bates), who’s so manly,
wise, affectionate and dependabie that
he seems to be out of “The Sleeping
Beauty.” - '
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The final quarter .of the movie gives:

the impression not of having been writ-
ten, directed and acted, but of a tone
poem that's been scored with slushv
music and paced with swoony camera
shots, thus to suggest an alternate iitie,
“An Unmarried Man and A Womarn.”

The way the film evolves shculd nnt
be a complete surprise, I suppose, be-
cause in the earlier sequences one is
always aware of the sort of romantic
method by which scenes must begin
with images as seen through mirrors,
a device that is even more bering than
the freeze-frame, which he also uses.

Mr. Mazursky is-a writer-director of
such real abilities that we’ve the right
to demand that he be better. He’s fine
with his actors (though Mr. Bates’s role
is no challenge to an exceptional actor)
and he has the potential of a great
satirst. It's as if he were afraid to let
himself go because he wouldn’t please
enouch people. He attempts to scoihe
when he should scratch.



